Vol. 2 No. 2 (2024): December 2024
E-ISSN: 2961-7537

A Syntactic and Morphological Analysis of “A Poem with Your Name”

Kadek Handini Putrit
English Department, Bali Dwipa University
HandiniputrrO7@gmail.com

Putu Indri Cahyani?
English Department, Bali Dwipa University
indrikawaijpg@gmail.com

Abstract

The purpose of this research is to examine the syntactic structures and morphological choices
in “A Poem with Your Name,” specifically how these language components contribute to the
poem’s emotional and artistic impact. The research aims to discover how language develops
meaning and provokes emotions in poetry literature by focusing on syntax (sentence patterns)
and morphology (word structures). The poem “A Poem with Your Name” provided the basis
for this study’s data. The poem was evaluated qualitatively, with an emphasis on syntactic
patterns like sentence complexity and inversions, as well as morphological aspects like
derivations and compound words. The fundamental methodology consists of attentive reading
and linguistic analysis, which are supported by frameworks from Chomsky’s syntactic theory
and Jakobson’s poetic function. These results suggest that the way syntax and morphology
interact is essential to the poem’s overall effect and offer new perspectives on how linguistic
features influence literary meaning. Students and scholars in both linguistics and literature may
find this study helpful as it highlights the need of applying linguistic frameworks to literary
texts.
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l. Introduction

Language, in its poetic form, transforms into an art that speaks to the emotions and
intellect of its audience. Poetry, as W. H. Auden once described, is “the clear expression of
mixed feelings.” Through its manipulation of syntax (sentence structures) and morphology
(word forms), poetry can create layers of meaning that go beyond mere words. This paper
focuses on the linguistic artistry in “A Poem with Your Name”, examining how syntactic and
morphological elements are crafted to evoke intimacy and emotional resonance.

The study of syntax and morphology in poetry is significant because it bridges
linguistics and literature, offering insights into how language can be both functional and
artistic. As Chomsky’s theory of syntax emphasizes, the structure of sentences can significantly
influence meaning and interpretation (Chomsky, 1965). Likewise, morphological
choices—such as the use of prefixes, suffixes, and compound words— contribute to the texture
and rhythm of a poem, as observed by Katamba (1993) in his studies on morphology. By
analyzing these linguistic elements, this paper seeks to answer the question: How do syntactic
structures and morphological choices in “A Poem with Your Name” enhance its thematic and
aesthetic impact. The theoretical framework for this study draws from structural linguistics
and stylistics. Jakobson’s (1960) concept of the poetic function highlights how language in
poetry is organized to focus on its own form, making it a perfect subject for syntactic and
morphological analysis. Operationally, syntax will refer to the arrangement of words and
phrases to create well-formed sentences, while morphology pertains to the structure of words
and their components (e.g., roots, affixes).

This analysis is crucial for several reasons. First, it contributes to understanding the
interplay between linguistic form and literary function, demonstrating how even minor
variations in syntax and morphology can dramatically alter meaning. Second, it provides a
model for applying linguistic theories to literary works, fostering interdisciplinary studies. By
building on past research and applying these theories to “A Poem with Your Name”, this paper
hopes to uncover how the poet’s linguistic choices construct the poem’s emotional and
intellectual appeal.
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Il.  Method

The method of collecting data in this study was conducted through observation and
textual analysis. The observation method was applied to identify syntactic and morphological
features in the poem “A Poem with Your Name”. The techniques for collecting data included
close reading, note-taking, and structural observation of the poem’s text. In the process of
collecting the data, the poem was read thoroughly to understand its overall structure and
thematic elements. Observations focused on specific lines or phrases that showcased unique
syntactic patterns, such as inversions and ellipses, as well as morphological features like
affixes or compound words. The data were then selected based on their relevance to the
research questions, particularly in demonstrating the interplay between syntax and morphology
in creating the poem’s emotional and aesthetic effects. Finally, the findings were interpreted to
understand how these linguistic choices contribute to the emotional and artistic effects of the
poem. This method ensured a detailed and focused exploration of the interplay between syntax
and morphology within the text.

. Findings and Discussion
This section focuses on the syntactic analysis of the sentence “I found a place” using
tree diagrams. The analysis highlights the structure of the sentence and identifies how
its grammatical components function together to convey meaning.

Datum 1: “I found a place” (164)
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The sentence “I found a place” has a simple declarative structure. The sentence can be
broken down into two main components: the subject and the predicate. Here is the
breakdown:

1. S— NPVP

The subject (1) is a noun phrase (NP).

The verb phrase (VP) contains the verb (found) and its object (a place).

2. VP>V NP

The verb (found) is a transitive verb that requires an object, which is the noun phrase
(a place).

The object (a place) is also a noun phrase (NP) consisting of the article a and the noun
place.

This sentence expresses a simple action: the subject (1) is performing an action (found)
that affects an object (a place). The tree diagram clearly demonstrates the hierarchical
structure, where the verb (found) links the subject (1) and the object (a place).

Datum 2: “And called it destiny.”

This section presents the syntactic analysis of the sentence “and called it destiny.” The
analysis uses tree diagrams to explore the sentence’s grammatical structure and
highlights how each component works together to create the meaning.
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The sentence “and called it destiny” is a compound sentence, beginning with a
conjunction “and”. It lacks an explicit subject but implies the subject from a previous
clause in the context.

1. S— NPVP

The sentence begins with the conjunction “and,” which links this sentence with the
previous one. The subject is omitted here but is understood from context.

2. VP -V NPNP

The verb called is a transitive verb that requires an object. In this case, the sentence has
two noun phrases following the verb: it and destiny.

The pronoun it functions as the object of the verb called, and destiny functions as the
complement, which further explains the noun phrase it.

Datum 3: “You are sleeping peacefully besides me.”.  (169)
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The sentence “You are sleeping peacefully beside me” is a declarative sentence with a
continuous aspect. The subject (You) is connected to the predicate (are sleeping
peacefully beside me), which describes an ongoing action and provides details about
its manner and location.

The verb phrase (are sleeping) consists of the auxiliary verb (are), which indicates the
present continuous tense, and the main verb (sleeping), which expresses the action. The
adverb phrase (peacefully) modifies the verb, adding information about the manner of
the action. The prepositional phrase (beside me) further describes the location of the
subject in relation to the speaker.

The constituent structure can be represented as:

S — NP VP

VP —V ADVP PP

PP — P NP

Datum 4: “Eyes blinding by the night.”

Morphological Breakdown

1. Eyes

Root: eye (a free morpheme, referring to the organ of sight).
Suffix: -s (a bound morpheme, marking plural form).
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Morphological Process: Inflection. The addition of -s indicates more than one eye
without changing the meaning or word class.

2. Blinding

Root: blind (a free morpheme, meaning “unable to see”).

Suffix: -ing (a bound morpheme, forming the present participle).

Morphological Process:

Derivation: The root blind (adjective) becomes a verb through its contextual usage.
Inflection: The suffix -ing marks the verb for continuous aspect.

3. By

Root: by (a free morpheme, functioning as a preposition).

Morphological Process: This is a simple word with no affixation or complex
morphological structure.

4. The

Root: the (a free morpheme, functioning as a definite article).

Morphological Process: This is a simple word with no additional morphemes.

5. Night

Root: night (a free morpheme, referring to the time between sunset and sunrise).
Morphological Process: This is a simple word with no affixation or complex
morphological structure.

Datum 5: “With you darkness is just a beginning”
Morphological Breakdown:

1. With

Root: with (preposition).

Morphological Process:

Simple morphology, no affixes involved.

With is a preposition indicating accompaniment or association.
2. You

Root: you (pronoun).

Morphological Process:

Simple morphology, no affixes involved.

You is a free morpheme, acting as the object of the preposition with.
3. Darkness

Root: dark (adjective).

Suffix: -ness (a bound morpheme, noun-forming suffix).
Morphological Process:

Derivation. The adjective dark is transformed into a noun (darkness) by adding the
suffix -ness, indicating the state or quality of being dark.

4. Is

Root: be (verb).

Inflection: is (present tense, third-person singular form).
Morphological Process:
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Inflection. The verb be is inflected to is, which is used for the third-person singular
subject.

5. Just

Root: just (adjective/adverb).

Morphological Process:

Simple morphology, no affixes involved.

Just is an adverb here, modifying the phrase a beginning, indicating that it is only or
merely the beginning.

6. A

Root: a (article).

Morphological Process:

Simple morphology, no affixes involved.

A is an indefinite article used before nouns.

7. Beginning

Root: begin (verb).

Suffix: -ing (a bound morpheme, present participle/gerund suffix).

Conclusion

This study has provided an in-depth morphological and syntactic analysis of the
sentence “With you darkness is just a beginning.” The primary findings demonstrate
how the sentence structure employs both simple and derived forms of words to convey
its meaning. The syntactic analysis revealed the sentence’s composition of
prepositional phrases, noun phrases, and verb phrases, while the morphological
analysis highlighted key word formations, including derivational processes such as
darkness and beginning, and inflectional processes such as is. These findings offer
insights into how affixes shape the grammatical structure and meaning of words.

The strengths of this study lie in its detailed breakdown of how both morphology
and syntax interact within the sentence to create a coherent and expressive message. It
offers a clear understanding of how word formation and sentence structure contribute
to conveying deeper meanings. However, one limitation of this study is its focus on a
single sentence, which restricts the generalization of the findings. Future research
should consider analyzing a broader range of sentences or even entire texts to provide
more comprehensive insights.

In terms of practical implications, this study highlights the importance of
understanding morphology and syntax for both language learners and linguists. By
examining how different word forms function within a sentence, learners can improve
their grammar comprehension, while linguists can further explore the interplay
between word formation and sentence construction in language. Future studies could
explore how these findings apply to other languages or how morphological and
syntactic analysis can contribute to understanding literary style.
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